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By LAWRENCE REAMER.

It is in & measure unlucky that such
an entertaining play as *“Friendly
Enemies™ reats to any degree ‘on the
war. Inevitably publle Interest In it
will wane. Yet were (ta theme not
Iimited In Interest in this way, there
' need be no end to such a plece. This
ia not altogether dus to the skilful
work of its two authors, Shipman and
Hoffman. They have assuredly writ-
ten an admirable play., The writer
bad the opportunity to witness its
first on a languld aftermoon of early
spring. The audience, which arrived
slowly, was apathetio. A great hollday
parade had occupled all other external
interests In the city tha day before.
The time was not propitious for en-
thusiasm in the theatre over a war
play. The real thing had just passed
too near.

It seemned a severes test of the skill
! of the two authorm  But they came
through it triumphantly even before
auch an unpromising gathering. An'
the points of the play, so admirably
projected through the technlcal finlsh
| of the playwrights, hit the spectators
i with unfalling directness every time
l, they were almed, the mood changed.
!

—_

There was no longer apathy. The au-
thors moved their hearers like pawns
' on a chess board. There was laughter
; that would have been constant but
for the occaslonal Impulss to pathos
. which thrbughout the play is forever
appearing. The afterncon witneased
as triumphant a representation as the
“ drama has probably ever enjoyed.

| Of course the credit for this unvary-
| Ing success In effect must go to the
avthora. They have the creator's due
which 1s after all In every work of
art the highest due, The interpreier
must ever sit on a lower plane, how-
ever brilllant his personul share in the
result may be. But one is loath to
deprive Louls Mann of any shade of

. the glory that his performance of the
« loyal old German must earn wherever

the art of the actor ls recognized. |

Nothing finer hns been
American stagm In years, All the at-
| tributes of Ereat acting are present
in what Mr, Mann does with the role

of the doting, falthful, lrascible and !

gond hearted old man. There is one
scena of most deliclous humor when

over the telephone his Ipabllity to rec. |

| Cgnize & name drives him to ever in-
creaging anger. When he recognizes
it of course there ls melting gracious-
ness, Then there aro minutes of déep

puthos, and usually these are minutes |
of silence, which are as eloquent ll'll

thelr proclamation of a twlent warled
cnough to encompaes such extremes

[ Where the Plays Change,

SHUBERT-RIVIERA — The
1" | Shuberts will prepare New York
{. | for the vernal season with “May-
i | time,” in which charming Peggy
Wood still floats about in hoop
skirts amid Sigmund Romberg's
music.

STANDARD-—"The Invisible
Foe" will travel on the under-
ground clrcuit from the Harris
Theatre, where Thomas Dixon's
i | mystery play has been materializ-
"] ing into money, Flora MacDonald
and the original psychic currents
have been retained.

SEVENTH AVENUE — Ber-
tha Kalich, supported by A. E.
Anson, Chrystal Herne and othera
of the original night shift, will
play the good old game of conun-
drums by presenting “The Rid.
dle: Woman" to Harlem at prac-
tically cost price,

LEXINGTON~—While there is
yet time before the bone dry law
takes effect, Robert L. Downing
will appear in Arthur C. Aiston's
revival of the celebrated tank

#sen on th"In‘n::lr\l\ evident
| servation of

\
;i- one of the American playwrights
worth the approval of thelr contem-

lwhm 8he stands,
| Just to accuss her of claimiog td
| present lifs In her plays otharwise than

{servants have their

| what a part memory must have played
!In helping Miss Crothers to hor first

drams, “Ten Nights in a Bar
Room.”

-

of the actor's art. If there were only
his technical akill to admire in the rep-
resentation, or only his facility as a
comedian, thers might be no more
than the conventional wordas of praise
for what he does In the play. But
there is a depth to his acting which
eunobles the scenes in which he ap-
pears, and may yerhaps suggest to
the authors that once in a while the
actor comes near to proving that the
part may be greater than the whole.
Mr. Mann's expressions of paternal
affection and grief !mpart the dignity
of the noblest tragedy to parts of the
play. He has put a superb dramatic
performance to his credit
But—what a short and ugly word
it can be on occasions such as this—
there are times when Mr, Mann sorely
exaggerates. It is then that one wishes
A. H. Woods or David Belasco or some
big bug of the theatre might hand Mr.
Mann such & phyaical tebuke that Ne
would be good for the rest of his
artistio life merely through (N8 isém-
ory of it. His greséing of the doy; for
Instance, who was supposed to be Jost
Is grossly overdone. And nobody could

express such emotions more eloquently
or naturally

than Mr, Mann If  he
wanted to. But evidently he does not
want to. Binca he is altogether his
own master he is not compelled to do
anything he does not want to. Eo It
Is enough perhapa to enjoy the really
fine and moving minutes of his acting,
his beautifully sincere and -truthful
acting, and be grateful for tham.

It is customary to hear that Rachel
Crothers, who has written such an
amusing comedy In “39 East” {s an
observer of life and that the result of
her efforts in this fleld are to be found
‘n her plays. It Is posalbly true that
such merits are & part of “The Little
Journey," although they are BCarcely
*0 be observed In her later play at the
Broadhurst Theatre. With the eXCep-
tion of two characters In the first act
—the ungainly twine, for Instance—
there seems in the new play nothing
than an Industrious ob-
the theatre. If Mins
Crothers 18 more proaperous in her
dramatic adventures now than she
usad to be it is due to this Iimproving
habit.

Because the Imperfections or the
Stupldities or the crudities of plays are
not dwelt on by commentators, there
ls not the least ground for belleving
that they are not obssrved. They (re
ignored becauss they are as unim-
portant as the work in which they
happen to appear and as unimportant
as the playwrights who are so rarely
worthy the attentlon of educated re-
viewers. It happens that Miss Crothern

poraries, so ft ls Interesting to know
It would be un-

as viewed throGgh the glare of the
footlighta.

Bo, to quarrel pleasantly with Miss
Crothers as to which is life, which is
good theatre, in her play, does such
& boarding house as that In which her
charncters live exist In New York
to-day? Is not that establishment a
derelict of the age that passed say a
score of years ago? Is not the land-
Indy seated at the head of her table
and treating her boarders as her
guests a plctore in the eomio papers
rather than a reality of New York
life to-day? Even her slnging negro
Sugmgestion of

act,

v

Then whero did this landlady find Y

J | muslcala of Itallas music” to attend

A : ’ pasassn
Bad —

at § o'clock in the morning? And why |
did the Itallan Count observe that
there was little good Italian muglc m
this country when Enrico. Caruso,
Claudia. Musip mnd .the best of the
artists that ftaly possesses are here
and usually are In the city which pays
them more than any other In the
world? Of any other kind of musle
there is no question, since musio in
Italy begina and ends with the opera
and Toscaninl's occasional symphonle
concerts could not have aroused the
young Count's comment.

Of the organ grinder {n Central
Park there should be no complaint,
aince he gives Henry Hull ons of his
most amusing speeches. Indesd, there
is no occamion for any complaint of
such an amusing and tender little play l
unless one Insist that Miss Crothers
drew It from her observation of life.
Besidea, there {s no special eompllmoml
contained In that eriticlsm. Dramas |
made from studylng the theatre aro |
usually much more entertaining. They :
are much emsler for playgoers 10
understand and actors to play. Then
their authors are much more expert
in dealing with such material. A play
that pretended to be life and really
succeeded In belng something like it
would prove very confusing in our
theatre.

Rachel Crothers, not satisfled with
having produced n new play during
the past week, Is already at work on &
third comedy, and bafors the summer
revues Miss Crothers hopes to invite
us to witneas her latest work,

The actual work of play construc-
tlon Is one of the minor detalls of

dally routine for Rachel Orothers, who
not only turns out the completed
manuscript, but selects the cast and
stnges her plays In enlrety. In this|
particular shé 1s unlque among Amer- |
lean dramatists, . |

“Plays are llving things," sald Miss
Crothers. “Upon the care they re-

|
the degree of success they are to en-

joy mfter the premilere. If the manu-
script Is given Into the hands of an |
unsympathetic director, who thinks |
hlg business |8 merely that of human-

ably followa that the proauction 1is
destined for that well known store-
house whence no travellers return.
“When I enter into a contract with
o producer to handle a play of mine
I nlways make It clear that I am to

have absplute charge and supervislon | touched,
of the casting and the staging, and it |#®emsa, to change the lines, scenes and
I8 also my custom to specify the num- | Characters to sult thelr own concep-
ber of weeks required for the actual|t!ond, which frequently are diyergent
The latter feature, how- | from those of the unfortunate muthor
ever, used to be somewhat elastic, but | Al Umes a writer may Include & scene | ters and  brothers,
now that we work under the actor's|Or llue not becsuse It obviously fur-
equity contract the staging must be | thers the plot

preparation,

done within a perlod of four wesks.
Usually that s sufficient time, One
of the principal dutles of o stage (|-
rector 18 to select or ‘oast’ the players.
Now It is obvioua that ne one knows
better than the author just what type

of player is best suited foby o gertaip  his attitude toward

e hed  fres,
. Julle,
revenls herselfl to

character, To the atra rettor
the ‘'seript I8 something inew, the
characters forelgn to him.lgnd unless
he hag read and reread Unes_ the

proper result cannot be achh ved But
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HARRY TIGHE ond PATSIE DE FOREST ims °"COME ALONG" +*

TUESDAY—Harris Theatre:

WEDNESDAY—Plymouth Theatre:

NEW PLAYS OF THE WEEK.

MONDAY—Little Theatre: By arrangement with Winthrop Ames

F. C. Whitney will present “Papa,” a new comedy by Zoe Akins.
H. H. Fraree will offer his annual
gathering of stars in “The Good Bad Woman,” a drama by Will-
iam Anthony Maguire. The cast includes Margaret Illington,
Robert Edeson, Wilton Lackaye and Katherine Kaelred, sup-
ported by Richard Tabor, Hazel Turney, Amy Ongley and How-
ard Boulden, The production has been staged by Richard Bennett.

Nora Bayes Theatre: *“Come Along,” a musical comedy, with
book and lyrics by Bide Dudley, newspaper writer, and tunes
by John Louw Nelson, will begin an engagement here, bringing
New York into juxtaposition with Alsace. The cast includes
Harry Tighe, Regina Richards, Paul Frawley, Billy Clark, Jessica
Brown, Marcelle Carroll, Patsie De Forest, Allen Kearns, Ethel
Du Fre Houston, Charles Stanton, Dan Dawson and Ernest E.
Pollock.

Forty-cighth Street Theatre: “Come On, Charley,” a fable
in three acts and five scenes, founded by George V. Hobart on
stories by Thomas Addison, will be presented with a cast includ-
ing Charles Abbe, Lynne Overman, Frank McCormack, Amy
Leah Dennis, Robert Rendel, Maurice Barrett, Eunice Elliott
and Lilyan Tashman.

Greenwich Village Theatre: Frank Conroy will start a series
of Tuesday and Friday matinee performances of “Shakuntala’”
the ancient Hindu play of Kalidasa, the Shakespeare of India,
which first took the air 1,500 years ago. Mr. Conroy, Harold
Meltzer and Beatrice Prentice will have the leading roles.
Arthur Hopkins will present
John and Lionel Barrymere as costars in “The Jest,” an English
version of Sem Bennelli's play, “La Cena Delle Beffe.! The
supporting cast includes Maude Hanaford, Gilda Varesi, Mar-
garet Fareleigh, Arthur Forest and E. J. Ballantine,

) | to Sparta, 111, later establishing a chain

author's cosmos.
ceed to castl a new play
tain fixed craracters In mind whose | head to make us see stars that we ' iden and went to a manager who had
never dreamed were In the firmament.'
Although this line has no direct bear-
ing on the actlon of the play, It suc- | on the stage she'd only have to mur-
ceedn In conveying a certaln definite  mur it In his ear,

lving prototypes must ba found,
#0 when a group of players is sent
to me at rehearsal
ately fust what type I am In need of
Thus it does not take me more than
Instant
player for the role.
readlly understand, makes for a truer | poast” and "A
materialization of the author's dream
“In ‘A Little Journey,' for instance, |

Now Jim

| find
celve during the first stage depends | “ANY daya to

twenty actors 1 selected Cyrll Kelght-
ey

It seems
with profucers and many writers for | Beoteh aunts,
lzing the characters, It almost fnvar(- |'he #tage that the average aothor In | ghe

has been

rend asunder sdl but the original {dea
of the play;
enough to leave Lthe central idea un-

Impression.
Little Journey*
tween Jim and Julie that the average |
director would surely

i the world agd, ry-
hgzzm&u#‘m. 'r?.: wotld agd, eye

characters have llved with him for |temperaments I have written & num-
perhaps monthe and months, untll {ber of lines that apparently have
they have become a very part of !!w{nuthlng to do with the play. During

1 have cor- [ is nothing llke a good rap on

And

T know [mmedi-

Impreasion,
to single out
This,

the very |

you can| found their way to Broadway,

Little Journey'

are several roles which were | them,
very diMcult to cast, this belng eape- — —
lelally trus for the part of Jim West. |

might have been Imper- | GOSNELL AGAIN.

{sonated by any one of a number of ,
leading men from stock, but 1 had| TH® most sallent feature abou
A very particular Jim in mind,  To | Evelyn Goenell, aside from her physi-

him was a task that took me|cal charms—which are patent to every

complete, but -“'“'rllhoatrem)ar whose wife will 1ot him

weeks of Interviewing

SOM® | notice her In the role of Alicla in

to be a standing $oke |has English aunts, Swedish

even admits that since

|
unable to recogniza hils play after It | mistlce she cun remember having Ger-
produced, It seema quite I man_ punts,
natural thing for a director to Most of theso relatives,

they are usuaslly lenlent

| Arst Usping

heing ethically. bound, MW

the family-—though

merchant,
besldes

but rather to aveld | tute a distinet human species. Like
some subtle significanee or a ‘general | Hebe in “Pinafore,” she could elng of
As an lllustration, In "A | "her sisters and her cousing and her

there is n scene be- aunts,” on whom the sun never sets,

Hie, His views
wholésome ‘and
on- the other hand,

be utterly down- After

Acquired an accent.
nbout

t the audlence

Henee, when 1 pro- |that scene Jim says: ‘You know there
the

TAke mont succeasful plays that have sald Mles Gosnell; “all he wanted Lo

»39 do was to talk about taking me out to
were dinner,
passed up by many managers before ©0ld cutle'™
Lee Shubert saw the value In both of

| pany at Waterbury, Conn.,, on the
mtrength of the way she zoomed |
| through & rending of “The Brat'

il‘urms: the summer she worked all

"Up
In Mabel's Room” at the Eltinge The-
fitre—Ils the number of her aunts. EBhe
aunts
American aunts—and
the ar-

together
with assorted s!zes of cousing, dwell In
Stockholm, where Miss Gosnell did her
The Britlsh allled rela-
tives came through a little Beoteh In
this has nothing
to do with the fact that Miss Gosnell's
|father used to be & wholesals liquor
She has half a domen wmis-
enough
aunts and uncles out West to consti-

It was because of n spirit of enters
have omitted. | prise that her father emigrated with'
Jim, in a few crisp lines, deseribes | his tamily from SBweden, and not bee
! enuse of the prevalence of relatives
tnmpir- | He brought Miss Gosnell hers when
#oon | she was 3 years old, before sha had
looking
in this oity and finding the

ground pretty well occupled hie moved|ihe playwright. himeell. If be:could

= L
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of stores near St. Louls, fifty-one miles
from the amall town where the infant
Evelyn wms developing a complexion
| and'a teMperament.

Her upbringing was indesd Bpartan,
and she ndmita fhe pitched hay on the
farm without fesllng any call for that
protession., After golng to high school
she issued a declaration of indepen-
dence and went off to 8L Louls to
hold the world In the hollow of her
hand. She worked ns a salesgir! in a
department store, eventually becoming
overaeer over twelvae other girls in the
retall gonsip department.

Tiring of the life of a feminine
Bimon Legree, she tripd matrimony,
feeling herself competent to boss one'
man. At the age of 17 she married &
nan of 45, but at the end of & year
this conjugnl wventure was bankrupt
8he divorced him—ao any one can aee
Mise Gownell has had experience for
the domestio storms of "Up In Mabel's

LIONEL BARRYMORE
only anticipate what oruel fate has In
store for him!

The proceasion wstarts. A fateful
morning finds him before the man-
ager's desk. “What have you to
say——" "Gullty.,” he absent mindedly
interrupts, and a contract s eigned,
The poor manager has been duped.
He thinks he sees In the manusecript
things the author himself never could
have suspected, let alone have planned,
The manager's Imagination easlly
transcands the playmaker's, and on the
strength of what he thinks he sees
parts with several perfectly good
crinp green certificates, and the ealcu-
lating author departs, grinning with
maliclous satisfaction and triumph.

“Ah, T have a play.” crias the mana-
gor, but alas! ‘tls not so—just an ex-
cumse for separating himself from more
healthy simoleons,

The braln-child {a now Intrusted to
a credible director who also thinks he
sees Lhings, possibly between the lines,
in the margina or on the covers. “Ah,
Fere Is a play!™ he too exclaima, But
alas and alack!" Once more an error.
Just an excuse for his reporting regu-
larly at ten thirty for rehearsal in-
stead of cantering through the park,
playing pinochls or elipping coupons,

And as Shakespeare would remarle,
and then the aoctor
morning fice, creeping, ko snail, un-
willing to" the slaughter. His s a
sorry let! What Gllbert thought of
policemsn and Sherman Of War goers
double and then some for him. He
never realizes what wiul descénd next
upon his fmnocent head. FPoor soul!
His part,’ llke Damocles's sword, (n
esuspended above, ready to drop any
moment and pin him to an Ignomin-
lous run of weveral sensons—and then,
ngain, mayhap no. “Ah, here wo
have a play!" he too expostulates, in
U timely gies, but alas! not yet.

By this time the braln-chil4 has
undergone, at the hands of manager,

“with shining, |1

s “THE JEST" e

Her father, Gitauo, Is a Japaness, &
lineal descendant of the Samural, the
highest order of Jupanese nobility, In
the oldest records the Sakakibarl are
mentloned as one of the four families
of knlghta who founded that orden
which, aa ia generally known, survives
Iin many of Its cusioms and traditions
to the present day. Marion's mother
was an actress born In Canada of a
Bwedlsh fathep and an English mother,
Her name was Olsen, and om her
father's plde she was related to Jenmy
Lind, the S8wedish Nightingale,

Descendants of the Samural, Mke
other scions of the aristocracy, not ta-
frequently have to work for a lving,
and Marion's paternal grandfather and
grandmother established a flourishing
trade In china and bronszes and otler
antigues. Heor father, however, was
far more interested In reviving the an-
clent Japanese dances and became osl-
ebrated for his wonderful sword dance
In armor and other national dances
celebrating the achlevements of the
anclent knights on his family tree. His
sisters also, Mme. Yonlko and Mme,
Tanaka, became famous dancers and
still performdn the theatres of Tokio,

It is small ‘wonder that lttle Hat-
#uko, or Marion, x» &he {5 now ocalled,
aulckly showed an nptitiude for danc-
ng, an aptitude which was eagerly
cultivated by her father. Bofore she
came to this country, at the age of 4,
she was an accomplighed performer of
many of the old Japancse folk dances,
among them the dance of the cherry
blossoms, with which Japaness chil-
dren from time {mmemorial have wel-
| comed the coming of spring; the oo-
| quettlsh fan dance, copind from the
movementa of the gelshas, and the
rlow dante of the autumn leaves. Her
costume was the richly embroidered
kimono of her native land, and on her
feet she wore the Iittle white sandals,
with a soparate place for the Freat
toe, which a good dancer moves ns =he

director, metor, stage carpenter, por-

Room."

Then In 1816, after inding hay fever

again unattractive, she cume East, ad-
| dressed in care of mn English aunt
| Flor two years she attended a dramatio
! school, though not with any alm ofl
taking the dramn Into her keeping.

"I never had any serlous thought |
of going on the stage'' sald Misa Gos- |
nell, “though 1 always lked to be!
around stage people and hear them |

| tulk—preferably to me. I went to the |
dramatic school to galn polse and tn.kn:

{with the author It Is different. These | may get the impression of thelr two |the cow licks out of my speech, and 1

think I've stceeeded so well I couldn't
| even Imitate myself as I used to be™ |
!  Last spring the man to whom she
wns engaged suggested that she devote
her leisure to the stage. She liked the

been Introduced to her and whao told
her that any time she wanted a part|

"But he didn't want to engage me,”

But 1 sald, ‘Not with that face,

She was taken Into a stock com-

| day and mosat of the night in the usual
wtock simoon, When her term was up
w'd dropped her engagement with
the flance who had started her toward
the footlights, but she dldn't care, be-
cause A, H. Woods had seen her In
stock mnd given her another engage-
| ment—her first—in the present Broad-
| way produetion,
.

WHEN IS A PLAY?
Dy GUSTAY BLUM, ('-l;llllll.l' of "A
Bleeplesns Night ™

HERE has been so much dis
cusslon among the Jlearned

doctors as to what s a play,
it might not be mumisa for the be-
wildered young playwright to Inquire
humbly “When is a play? We must
retrace our sleps In the process of
productlion,

For months the {ndefatigable
dramatist develops his brain child and
finally intrusts the precious infant to
an honest typist with the smug, self-
sutisfied ejaculation, “There, at last
it In finlshed," Bt poor, deluded soul.
Finished? Things are only just be-
ginning to happgn to him and to “it.*
The worst s yet to come, One hun=
dred typed shestr, neatly bound be-
tween blue covers, is not a play. It
iy & decoy for the unsuspecting man-
Ager and a aparc and a delusion for

(Aand Inugh Ylnes wt rehearsals.

ter and speclal officer, a re-baptism
such ns would make the most heart-
lesa of parepts sit up and gosp. But
right here It should bLe Interposed
very quickly that these
Fentiemen usually econvert a script
into a play—a distinction truly with
a differenca, 1If It were more gener-
ally known Jjust how much good dl-
rectors and good actors contribute to
the success of & play much more of
thelr praises might be sung.

For Instance. in “A Bleepless Night,"
now at the Bijou, several big laughs
in the play arc due In many cases to
the ingenulty, originality and inspira-
tion of the director, Dscar Eagle. and
actor, Ernesdt Glendenning, who with
the authora concelved nesw situations
They
are ardent and efMclent collaborators
In thelr way, and it Is a pleasura to
accord them tribute.

iy this time it has been discovered

at rehearsal that they are missing
obligatory situntions, binding lnes,
entrance and exit lines, &o Th!‘ﬂﬂl
were absent In the origlnal seript

when the playwright was certain “it"
war o play.
A manuscript is lfeless.
business suggested Ly director and
actor at rehearsals could never be
viruallzed in the reading. One of the
higgest successes on Broadway to-dny
passed safely through the Angers of all
the metropolitan munagera before It
found [ts present humble abode, Tt
was passed up by the most expert.
Even they could not see s possibilitios
until clothed with scenery and breathed
Into with life by type players. To-day
It boasts five companies.

But whon s a play? Now? Not
yet. Not even the premiére makes it
& play. That distinction is still de-
ferred. We have yet the most Impor-
tant of collaborators to conaider, the
audlence, Electrically speaking, the
sudience Is the positive pole to the

The stage

play’s negative, without which :-nm-'

bination no epark or current Is pos-
sible, HBut why not the premidres
Hecause not until the third night can
ons be reasonably hopelul of n real,
regular, sanely human, well balanced
audlience, minus theatrical wigsencres.
sickly seribes and flushed svine agents

When s a play? Answer: The third
night and—maybe thereafterl

F your trua Amerlean s the blended

I product of many races, then there
is no more genuine specimen in
these parts than little Marion Saki, the
Anncer of Charles Dillingham's “Every-
thing"” at the Hippodrome, despite the
fact that her real name s Hateuko
Bakakibars and that ahe first saw the
light of day In Sendal, a tiny village

¢

outside of Toklo, elghteen years ago.

venerable |

A play {s a ilving thing; |

might move the fingers on her hand
| Bince sho was 4 Marion has lived in
| this eountry, Sha has attended Amer-
|lean sehools and become thoroughly
| Amerlcanized. Her father, Glitsuo.
| however, never allowed hér to forget
[lha traditional Japanese dances, in
| which both he and his daughtor fre-
quently appear at the Nippon Club,
daneing to the muslc of the samisan,
|the Japaness instrument which might
be likened to a glorified ukeleln,
Marfon's mother gave her daughter
some rudimentary Instruction in the
Art of tot dancing, and It was to con-
tinue this branch of the terpsichorean
art that she applled to be recelved in
{the ballet class etarted by Paviowa
durlng lier stay ot the Hippodroma.
The Incomparable Yussinn qulckly rec-
ognlzed the unusual talent of tha littls
|Japanese girl and singled her out for
rpecial attention.

PLAYS THAT LAST. |

Astor, "East Is West": Be-
| lasco, “Tiger! Tiger!"; Belmont,
| “A Burgomaster of Belgium"
Bijou, “A Sleepleas Night";
(| Booth, “The Woman in Room

|| 13"; Broadhurst, “39 East";
Casino, "“Some Time"; Cen-
Sweetheart”;

tral, “Somebody's
! Century, “Let's Beat It"; Cohan,
| “A Prince There Was"; Cohan
!' & Harris, “The Royal Vaga-

bond”; Comedy, “Toby's Bow";
i| Cort, “The Better 'Ole”; Crite-

rion, “Three Wise Fools"; El.
|{ tinge, “Up in Mabel's Room";

Empire, “Dear Brutus'; Forty.
' fourth Street, “Take it From
(§ Me"; Fulton, “Please Get Mar-
|} ried”; Gaiety, “Lightnin' "}
Globe, “The Honor of the Fam-
j ily"; Greenwich Village, “Hobo-
hemia"”; Henry Miller's “Mis"
|| Nelly of N'Orleans”; Hudson,
“Friendly Erdemies"; Knicker-
'| bocker, “Listen Lester”; Lib-
Il erty, “Moliere™; Longacre,
Il “Three Faces East"; Lyceum,
|| “Daddies”; Lyric, “The Unknown
I Purple”; Maxine Elliott's, “Tea

for Three"; Morosco, “Cappy
Ricks"; New Amsterdam, “The
Velvet Lady"; New Amsterdam
Roof, “Combination Frolic”;
Playhouse, “Forever After™;
Princess, “Oh, My Dear"; Punch
and Judy, “Penny Wise'"; Repub.
lic, “The Fortune Teller”: Sel-
wyn, “Tumble In"; Shubert,
“Good Morning, Judge"; Thirty.
ninth Street, “Keep It to Your.
self"; Vanderbilt, “A Little Jous-
ney”; Winter Garden, “Monte
Lirma. Jo2t &

g

— —




